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»l think of further art development not in terms of postmodern but of post-autonemous for which art need only give up that
moment of autonomy that allows it no final purpose. Because - if art'has come to the end of the road of aesthetic autonomy, it
seems to me unavoidable that it will look to extra-aesthetic goals and functions in order to survive and evolve.«

»In order not to lose its autonomy, however, art must set its own extra-artistic or heteronomous social ends in strict self-deter-
mination, that'is, autonomously. It will need to invent potential functions that can be artistically elaborated or to adapt to those

already available. By setting up extra-artistic, that is, heteronomous, functions for itself, that is, autonomously art becomes a
part of the he-autonomous structure. This is a rediscovery of a mental image of FRIEDRICH SCHILLER, one that he called >he-
autonomys in his letters to KALLIAS. It is a type of autonomy and can only be carried out in society, not used as an instrument
against society. From which it follows that art and its productions must be brought into the process of social communication. it
is obvious that, as a result, art will be faced with the possibility and the necessity of venturing into the public arena.«

Michael Lingner

from: . Art as a system within saciety 1993
http://ask23.hfbk-hamburg.de/draft/archiv/mi_publikationen/kt93-1.html



Stefan Belck

Autonomie 2.0 | Eine Einfiihrung

Postautonomie-kann'als‘ein"Stadium'der modernén Kunst-verstanden'werden)/in' dem'sie

kritisch ihre eigene’Autanomie-reflektiert:

Ir Erzeugungsmusten fautet> Autonomie von-derAutonomie) Darin)ahnelt sie, Formeln wie

Deleuze und -Guattaris-»Produktion der Produktion« -oder Luhmanns, »Beobachtung .der
Beobachtung«. Ein_ Schema zweiter Ordnung sowie ein Begriff in der Form eines

Feedbacks.

Ungleich'ihren Vorgangern enthaltsie/jedoch €in hegatives-Element der-Aufhebung. Denn o

sichsautonoms? von _def) Autenemie-zw erklaren; éahert sich(einemi-Paradox, wieswegen
Michael- Lingner, -aufdeno der,;Begriff ~im ; Wesentlichen rzuriickgeht,; ihr, vorsichtig
Heautonomie.voranstellt. »Heautonomie« meint, dass-dig Kupst sich-willentlich, von ihrer

Heautenonmy
RINIRA
i A
\-
A
Aufonomny Hon Autonomy
Post AuToHnany

Autonomie verabschiedet hat, nachdem ihr im Prozess der Autonomisierung nichts mehr i

ubrig' blieb,“van-dem-sie sich' noch-hatte ‘autonom ‘erklaren”konnen. Die ‘Kunst hat 'sich’- F'[g_ 1
historisch Ende “der 1960er Jahre = icht-dutonom von ihrer Autonomie/geldst, sondern

unter dem (Zwang, der(Autonomie| als Letztes ihr-Autonomes @) opférns

Postautonomie als-Gegenstand. der. Forsechung-betrachtet ihr»Postoweniger, als ein »Danach« dennals
Erweiterung, -Steigerung .und Uberbietung von Autonomie.. Weder kann Postautonomie_eine vollige
Auflosung von Autonomie noch deren Transzendenz bedeuten. Denn eine Autonomie von der Autonomie
der Autonomie wiirde in-strukturellen’Mehrdeutigkeiten-minden:

Wenngleich” Bourdieu'in ) den=»Regeln\/ders Kunst« die” Rolle der FAutonomie \fiir “die 'Entstehung der
Madernen (Kunst Mitte)des 19-dahrhunderts iwiirdigt2ist damit ihre>Exegesenbis'heute noch nicht abger
schlossen. Die Diskussion der Postautonomie; begniigt sich-damit, diese, vorldufig-mit Selbsthestimmung
in der Form, der Deutung und der.Distribution zu kennzeichnen,

Keineswegs geht es hierbei darum festzustellen, ob'esjé eine Autonomie der Kunst gegeben hat. Vielmehr
wird’ Autonomie-als-eine’Geschichte'(»story«) vVerstanden; die ‘bis/zu einem-bestimmten'Punkt der Kunst
fruchtbare Ergebnisse (beschert hat:

In Erweiterung des-Blickwinkels sei hier, auf einen anderen, mit-der,Autonomie eng. ver-
wandten Aspekt moderner Kunst verwiesen: den ihrer Funktions- und Sinnlosigkeit.

Es lieBe sich die gleiche Geschichte folglich atch'so-erzahlen: Die Kunst ist sich derart
sinnlos’'vorgekommen, ‘dass'sie-in letzter’ Konséquenz ihre eigene-Sinnlosigkeit/ fursinnlos
erklarthat( Sie. prodaziert) nunesinnlos Sinn.sDasldsst'sich.anders als diel Autonomielins
Endloseausdehnem

Beispiele dafiir lassen sich zur Geniige finden. Weniger geht es also um ein Dass als ein : d -
Wie Wie' lasst sich-Postautonomie oder postautonome Praxis begreifen, ordnen, struktu- Subject
rieren? 912006
Die Aufhebung von Autonomiedasst sich/nach awei Richtungen)denken; die-van'einer Rer

lativierung/des Subjektes als autonomes Agens ausgehen. Einnachgelassenes Fragment Fi 2
Nietzsches weist den.Weg: »Das Kunstwerk, wo es,ohne Kiinstler erscheint, z.B, als Leib, g*

als Organisation (preuRisches Offizierskorps, Jesuitenorden). Inwiefern der Kiinstler nur
eine’Vorstufe-ist. Was bedeutet das sSubjekt-?«

DasSAufgehen - des” Kunstlersubjektes in“einer [Personenmehrzahl [(ymultitude«) SWird>gerneSunter 'den
Begriffen von-Partizipation, Koeperation,/Kollaborationsund 2 kiirzlich =-Mutualitdt(Alsleben Eske) diskur
tiert. lch-meine allerdings, dass es sich\dabei;keineswegs unbedingt-um, reale Menschen-aus Fleisch und
Blut handeln muss, sondern dass eine zweite Linie van Autonomieauflésung durch einen Ubergang in,das
allgemein Prozesshafte, wie es'in den Schriften Gotthard Giinthers behandelt wird, erreicht werden kann.
Giihther gehitin seinen-Uberlégungen zur Ubetwindung des’ogischen'Subjékt:0bjektzAntagonismus {atst
gedricktin einer zweiwertigen-Logik) vonginep dritten logischerolnstanz/aas)/ die er den hProzess« nennt.
Durehcihn suchte er dierspézifischen Zustande kyberngetischer(Maschinen zu\begreifen; denen er durch¢
aus Bewusstsein, zuspraeh, wenn, auch nicht Selbstbewusstsgin,

Dass postautonome Kunst somit Maschinenkunst entspricht, “ist zwar nicht notwendig, aber maglich.

L)

Post Autonomy,-shall-beregarded as
a field containing.the »valuess Au-
tonomy, Non Autonomy and Heau-
tonohmy.

FollowingGotthard Glinther-we con-
nect, Autonomy, with Subject)oNon
Autonomy. with, Object; and Heau-
tonomy, with. Process.
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Detlew Fischer‘u.a.

Post Autonomous Art, from Wikipedia

Pest-autonomous art describes-a'miode of making ‘art‘at a’time’when'the artist's presumed
autonomy has’ become rather problematic: /A post-autoriemous mode raf \praduction is mo
longer-cencerned with creating singular/works-of art attributable taoa particular/artist or
author. Instead, @ post-autonomous art practice employs a cellaborative or dialogical mode
of production, for example, via face-to-face or online dialogues, conversations or events,
wikis, 'salons, bulletin boards, chatrooms; or collaborative visual editing environments:
The Gérman-Conceptual artist Mickael Lingner(proposed the'notion of Past' Autonomy. The
aim ofcpost-autonomousaartistic productioniis mot\(ornot‘primarily) to’create-abjectsi(elecs
tronic or-physical) or to-document the,traces of the productive process.-Rather, itistosup-
port and embady, a-political transformation whereby-the human participants subscribe to
an open ended mutual learning process and define and activate a productive space out-
side’capitalism*and-its-competitive - mode of production:

History, of postrautonomous art

The history of post-autonomous art can be seen in various practices for which one or several of the criteria
below'hold true:

Consciols \control of the artefact! ~ outcome is relinquished lor weakened The \stirrealists (experimented
with; the-unconscious) in-automatic-writing aj number-ofconceptual-artists-used random-eventscas input
to.the productive process; dialogical encounters contributed,to the work (see, for,example, someworks of
Stanley Brown or Douglas Huebler); choices of performers and improvisation, influence the. result, for
example, in“a (musical) performance where the players'¢an chose’which' module of music to play.

The -precess-of production/itself is considered as constituting-the’art, 'not any resulting-prodacts-or-docu-
mentsOThiswas/very) commoncin variouscconceptual art/practices in'ithe/sixties/ The Irole of/documentas
tion-and-of documents (e, g.rof performances)as-quasiartefacts undermingd, this/somewhat as;conceptus
al artists needed, objects: for, the gallery system. For,some artists such as: Allan Kaprow, a dissolution of
the boundary separating life and art led to the idea of an invisible art practice.

Practices are considered open-ended, i.e., no pre-conceived result is intended. Instead, the initial boun-
daries‘or 'rules of seme’process are-defined and the<actual development is left to ‘the interaction-of-parti-
cipants.rCensorship’ issues can-hecome\important in/this’context.

There isina narrow focus-onrthe aesthetic.experience as in most)other art forms.\Rather, post-autonomous
art explicitly, deals with social, political and economic,issues-as well, as with the communication, media,
race and gender issues discussed in cultural studies. This also links to the practice of the situationists
who’intended to"abolish the notion of art-as'a separate, specialized activity and aimedto transform it so
itbecame part of fabric‘of everyday life!
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SeninarsAesthetics of Participation«
by mulfictrudicartspace!
Frankfurt,,2003
www.multitrudi.de/adt

Flyer8\feriseminar »Aesthetics.obPar-
ficipatione by-multitrudi artSpace.
Frankfurt,, 2003,
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iﬂiﬁ‘fi"'*l I| Examples/of (post-autonomousrart
L \EA Bl

£ = The-Netzkunstwoerterbuch. (in \German) is a, wiki dictianary,of terms relevant for a-con-

versational / dialogical art practice. It may count as post-autonomous work of art.

www.netzkunstwoerterbuch.de

& e LS Fallen’ Fruit/is) ancactivist.art collaboratiomon»public’fruite which investigates<theinterface
- ," I fh aof urbamlife@nd-agriculture, (in\the form of/fruit), It incorporates,aspects of »pataphysics«
14 i 5 . . H .
T and-the Situationist-International.
Sal‘Randolph is @ New York ‘based artist ‘engaged in"participatory practices in real'space
= and‘the-internet.
il | 06 www.salrandolph.¢om
Y. )|
2 \‘q',;‘:-\.._____ ! FJE' . | ] .
Eor ,.--\.J-L-.;-EH--.,.H_ ) EE' Sege-also; Post Autonomy,.a blog, discussing-past:autonomous practices,
KV BLOMFL T e ;

www.postautonomy.co.uk

http://emwikipedia2org/wiki/Pest-autonomous) art

»Indem die Kunst auBerkiinstlerische, also eben keine solchen einzig ihrer Autonomie dienenden Zwecke selbstbestimmt setzt,
bekommt sie eine heautonome Struktur. DaB Autonomie und Heteronomie nicht mehr als sich einander ausschlieBend gedacht
werden, ist keineswegs eine auf die vorliegende Problematik speziell zugeschnittene Erfindung. Vielmehr handelt es sich bei dem
Sowohl-als-auch von Heteronomie und Autonomie in gewisser Weise um die Wiederentdeckung einer bereits auf Kant zuriick-
gehenden Denkfigur von Friedrich Schiller, der bereits in den Kallias-Briefen mit dem Begriff der Heautonomie im Zusammenhang

von Kunst operiert hat. Erst recht sieht die Systemthecrie in-diesen Unterscheidungen keinen Widerspruch 'mehr. Sie hélt ein
System nicht mehr entweder fiir autonom oder heteronom, sendern geht davon aus, daB seine Autonomie durch Heteronomie
gestirkt oder geschwécht werden kann. Auch heteronome Zwecke kinnen durchaus als Bestimmungen zur Selbsthestimmung
verwendet werden.« Michael Lingner

als:\Die \KUnst derGesellschaft4992¢) Perspektiven postautonomer-kiinstlerischer Praxis
httpi//ask23/hfbk:hamburg.de/draft/archiv/mlpublikationen/k{92-10:html



David-Goldenberg

A year of festivities to_celebrate the launch, of the era. of Post Autonomy

Ifrthe'summer of 20051 'announced-the beginning of‘a’year-offestivities to launch-the'era
of:Pest)Autonomy, the following material/ brings)togetherthe disparate activities that have
taken place since thatrannouncement.

The announeement-signalled a shift in thinking abeut,Post-Autonemy. Up to this,point in
time many of the projects were word based, lecture performances, text as art works, con-
cerned with fleshingout the theoretical space of Post Autonomy concerned ‘with-articu-
lating (basic-questions'about the/make up-of-that space.What'is’Post Autonomy?-Is-Post
Autonomy @n-actual (practice? ds Rest\Autonemyran actual term)we cango @nto\lse?

However, the use of text-and language could also be seen as-more than a.theorization of
a practice, it could be seen as an actual process of dematerialisation away from the phy-
sical attributes-we ‘associate with'the tradition-of European-art that we have inherited. In
other words; the’use-of languagelcodld\be'seén’as a process of stripping laway ‘the current tradition, -the
Euro:centric'tradition) ofcart’back|to degree zero; a clearing,(apoini’where-it\is\possible ta begin rethin¢
king-and-rebuilding-a-new model. But then.it.occurred to me-that this-process could.be taken much, further.
So many of the activities and events can be seen to he preoccupied with taking, this. notion, of stripping
away thinking and practices linked to the European tradition, whether this takes the form of walking,
discussions;-on-line activities, 48 hr ‘wakes.

Neveitheless the problem remains.cHow, doyweknowif; Past Autonomy constitutes-ansactual term;) how do
we, know, whether -it-canstitutes ,a.real practice,. how-de we-decide whether the.time. is ready-for, Post
Autonomy to start? If we are truthful there is of course no way of knowing, all we need to do is to decide
it'istime to start, and simply begin. There requires a commitment to entering and working solely with the
issues-and domain<of Post Autonomy.

With that in‘mind, thelannouncement/to' beginithel era of Post Autonomy projects-allowed thespossibility
to.erassiover a threshold;intora:mental space;efian actual space-of Post\Autonomy.

This moment of entering into the domain of Post Autonomy triggered off several processes.
It we go along with the idea that Post Autonomy concetns itself with the process of loca-
ting-a‘point’to-start'to’ rethink-and reinvent a-practice,then’ the /actual'material;- which
made @ particular. sense‘withinthe>context of kurapeanttradition made a different isense
within-this newomain

Once we enter, into-that space or domain, what is that space,we-have-gntered? How do.we
recognise what is there, and navigate around?

Linking 'Post Autonomy ‘with 'the’ development'of a-new’model of art

Once;we move anto recognizing and accepting-Post Autanomy @s:an-actual term and-the;
oretical space, how,do-we then go onto test out claims for-Past Autanomy in actual con-
crete terms? [f Post Autonomy is to exist within the real world in competition with the art
industry, and-against'the context of socio-political world, what'form is-Post Autonomy to
assurie and’exist.in thatwaorld?

So far the notion,of,Rost Autonamy has been. paired or-equated with developing a/new;model; that, directly
addresses the,apparent problems. posed, by Globalisation and the role a Euro-centric. practice, is.seen to
play within that process, in so far that European art is part of the process of spreading European values
and-life 'styles. So the development-of this new’'model-isposed-as taking'place once-the 'model of a“Euro-
centric tradition”is/completed=and" finished; |decoupled-fram (Western* Expansionism,Cand reformulated
against the backdrop)of the Global:

We tend to forget that the existing system of. Euro-centric art is relatively.young, but having said that, is
this systemor model the best model we require at this point'in time? Is there a possibility ‘of developing

3.9.2006) Pretj®.

David Goldenberg preparing his Jec-
furey »arts <future/ requirementsy) at
multi.trudj artspace:

Frankfurt, March 2000.

www.multitrudi'de/goldenberg

Invitation card to parts future requi-
rements« at multi.trudi artspace.
Frankfurt, March 2000.
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»Where art ‘shallstake)place. Sk
Visitors-discussing possible locations
for an. intervention by Dayid Golden-
berg.

Confusion. Where. is the_exhibition?
Material ‘provided by David Golden-
berg'seems to-be 'of no'help.

a completely differentmodel/or\even improving. on this_ model?<With the\seriesof ptojects
titled-Past Autonomy l-have staged a thought-experiment, that-hasi squght-tospeeulateson
and.embody just such a new model,

People have posed the wrong questions on entering this domain, which they.have posed
in terms of a continuity and repetition of '@ Euro-centric tradition i.e. What does a Post
Autonomoeus-Practice ook like?

And, what.is the relationship\between Post. Autonomyand the-tradition af a Euro-centrie
art tradition?

Now that the construction of PA appears to-have,travelled beyond.its early stage, we,now,
need to ask how do we actually use PA? And what is it?

Chronologyiof events

Launch of a year of festivities to-launch the era of Post Autonamy, Marvels of the World, Museum of,Fing
Art, Dunquirk, France

48-hr'wake @-http//London, UK'& Norwich'international, UK

Disclssing Post Autonomy, With Stefan/Beck, ‘ahd SnCcollaboration ‘with InteractingartscatoTate! Britain;
London,/UK

Redundanecy;erganized by Basekamp and Lars Fischer, Andrew, Kreps Gallery New-York;
USA

Copy-fight, Centre di Art Santa Monica, Barcelona, Spain

NodeL,"London,”UK

Walk/Talk/Eat/ London-UK< in/ coltaboration with-Ccred & Basekanip='With @roups through=
out the States and Europé:

Re launeh of-the: Post Autonomy, website http://postautenomy.co:uk/blog

Back to back @ Camp Aalst at Netwerk gallery, Aalst, Belgium

On-line ‘project, Enter the domain of Post Autonomy, Jump into cold water, Shedhalle,
Zurich, Switzerland

Miss Mao,Alondon arnd Beijing, China

RA reader

Euro-centric tradition of art
Junderstand this to’refer. ta

1) The \invention of the current definition of art and its institutions,as-invented in the late 1700's.

2) The absorbtion of all world cultures’ visual culture into the West's invention of the term of Universal
art which 'took 'place” between the 1900's to the' 1930/40's,” andclearly embadied ‘in’ the’ Museum’ of
Modern/ artincNY.

3)The\ideological/political functianr er/purposée=of; international _art(events = /Documeénta, Manifesta;
Venice\ ~to-promote Western-Art and life styles to-the, rest-of the Warld; especially during the,Cold)war,
but as far as.| know this function has not changed, since this was a major,point of debate in texts and
books on curating in the late 90's until recent times.

4) The idea-also taps-into the research-émbodied by Luhmann’ Lingner and Ranciere to’question’ and-re-
elaliate the body lof history,-institutions,land knowledge which-we' understand 'as“Aft astinvented|in-the
1700!s\Thissresearch1ooks at whether-this-histohy is the-only-passible history or reading/ of this tradition;
or.whether there are otherpossible-readings, constructions, developments.

5) Lingner mentioned —.in the Future requirements of art — that to date there has only heen one model of
Western art, the one we currently use, and no other. So that the idea that the existing tradition of art is
made’ up-of-a pluaralistic-bedy-ofideas and models is'wrong:
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missigunst

PPP. [A]: POST, > PARA > PATA > [AUTONOMOUS]

pleasé-note:

the-following musingsdo, refer primarily to the {social ;cultural aesthetical ~historical) field wesuse torcall
[art].

this has to be said due to the sad fact that from time to time it seems very fashionable for professionals
in this field“to either’pretend not being'interested in-{art] anyway/anymore ‘or to speak in‘more géneral
terms, 1o/ be“able ta- discuss the ‘history, /present conditions;-andfuture-of 'almost ‘everythings the’latter-is
rubbish,-and thé former s probably: the\most boring gesture to ue)encountered ‘at-large:

Verena Kuni

1. post Tag this code with your mobile phone
t0-go to »Verena Kani«.

»postiisilatincand means: nafter«! Sorry/ ho alternative translation available.

hencecim case; the prefixonpost=«/is>used,~automatically the nation time\comes\into<play, before)— after:

something changed; otherwise.it, would not make sense-to-mentionrit.

post autonomy therefore means: »after.autonomyx,

any problem with'this?

indeed. if there is an-»after'autonomy«, ‘there' must have’been ‘an’autonomy before.

whichds clearly'not'the case’ ~remember We!lareltalking’about art. as'it'can be al'to easily grasped’from

artrhistory even from(a(relatively\naive/point of view, and>- for)those who love to\think about it = also lears

ned from mere advanced-[art] theory (see.i.e. pierre hourdieu's»les regles:d'art«); even in.times when-the

claim. for artistic.autonomy was really in fashion, it was exactly that: rhetoric.

that art historyloved (and to a certain extent still' loves) to play with this term does not change the facts.

in-other'words: we<have-never-been ‘autonomous!

so how, much-sense does,itmake to continue this rhetoric gameson the-next level,-new-called:post autos
nomy:

this may depend on personal preferences how you want to spend your time. (btw.; what would you expect
from’ a positive restlt = a how-to positively émbrace your chains?)

however:' when -it comes to more ‘practical -qestions; -especially/those ‘of-artistic’ practices:just forget
aboutt!

2. para

given this,\what’about/a littlé ‘shift? Why ot/ try lanother -prefix ‘to hardlel our’ problem.in 'example; now
from; greek (but‘lso(used)in’ latin)-»patd«pararcomes. with @(Wwhole range-of/ passible directions ta ([pro¢
ceed.; »along with«, pim parallel. tow »beside«;in spatial dimensions/»during, in termsof,time; »againstg
in the sense,of »counter-« as well. as »beyond (the norm)« on-a-more, metaphorical layer.

hence to speak of »para autonomy« might be a apt concept in case you would like to put critique against
the traditional ‘idealization of artistic'autonomy. 'yet,with“this we 'are still in the'realms ‘of-theoretical
debates!

now, iwhat about artistic\practice?. could. »para-autonomys« offer, more, fruitful perspectives than »post
autonomy«?

perhaps the way the appendix is used in psychology and psychiatry can give us a hint: to describe symp-
toms ‘that, mimicking’one disorder,-are occurring within another disorder, but'not'so-severe as’to’be con-
sidered lco-accurring or (co-maorbid= hence,/ spara autonomaus. practicex/could be defined as-an’ artistic
practiceymimicking what;normally; is perceived-as onebaying)inthe-idea of:nartisticcautonomy.

for.an example at hand one>might think of the work-of-sherry,levine and other artists, some-of, them
maybe all too hastily - subsumed under the label »appropriation artg.



onl the.other hand side,\one/might alsolook at‘artistic)experiments\thatcomerto similar
results precisely-byrmaking-use of techniquesausually)associated with the-lessef,autono=
my.-i-e..seance, trance, automatic writing, -deliberatly-diving, into visual and/or acoustic
nojse — practiced.in surrealism as well as in_(post-)industrial culture.

in 'sum; -whatevet/direction-in/understanding »para« we ‘prefer-we‘find a ‘broad’spectrum
of (possible’»para) autanomous \practices«. (yet,. all .of) them, or-at| least\those mentioned
above, remain related to the, phantasm ef individuahartistic autgnomy; /a. eore/center, of
gravity probablystill sucking too much_energy.

3. pata
Verena-Kuniindiscussion with David
Goldenberg: therefore-we; finally)shauld proceed to.test .another-option: »pata«, anothep prefix-heginning with/ »px =
multi.trudi , , artspace, - -Frankfurt, but this is not the point of course. rather fascinating is that here-we have a prefix that does exist and not.
March 2000. perfectly borderline. for it has no history in classic languages, so no wonder it never made it into official

dictionaries’—neither’those ‘devoted 'to foreign ‘words nor those dedicated to the'new creations of insti-
tutional/languages.

indeed)it-was-harnin the realms)ofart; oman island|consisting-of water:)in’the famous/novel»gestes et
apinions, du docteun faustroll, pataphysicien«, written-by, the french, poget alfred, jarry in
1898..in.high noon times .of so.called »artistic,autonomys, btw.

the prefix has become somewhat autonomous since, inspiring a whole variety of artistic
concepts-and ‘practices. however, if we'try<to’ pre-fix it to autonomy,'we-do’so ‘precisely
because’of/its bordetline’ character Jiterallyfree; yet carrying/the 'association 'to [pataphy-
sics) and its(methods.~both\ deeply qooted i3 parody)@nd pastiche. embeddingcfitique
againsttheinstitutionalized systems. of power/state/belief/education without being eager
to become.an institution of its own.

any examples for ‘an artistic practice that might be called »pata autonomous«?

sure’ just.think)af nevism -<by itself the petfect. parddy obavant-garde\isms, butalso.quite
inventive in(terms jof applied, strategies, like4.e) art-assstrike~situationist-methods and
practices of dérive,plagiarism and pranks.

Guests at , multi.trudi _artspace. think of artistic communication guerilla activities like i.e, shop-dropping, maniac mimjcking, clowning
Frankfurt, March 2000 (here'not to confused withthe street dance recently developed in the slums of I.a.? who knows...).

theresis/a>considerably. wide variety of-possible practices at’hand. however, anywpata autonomous prac-
ticew should: be quiteclear about what.is inot the-gelden-goal:

be the better. politician?-save, the warld? or the art world at-least? well, from the para point of view-we'd
have to say: we prefer not to.

remember, pataphysics is'a science devoted to imaginary solutions=let us’learn-from 'this forthe practice:
artalways'was and4s at’its-bestwhen-baying into 'the“imaginary.-this 'does not-mean'to\Wwave goodbye to
reality, \Whatever kind3of)you prefer!

also imaginary,solutionsymay, have real ends, wherever, you-candmagine:



Detlew Fischer

Some provisional notes on post-autonomous practice

These ‘notes’were- occasioned' by'an invitation by Stefan Beck-te fook at-a’ wiki'discussion 'of post-autono-
mous| practice’that followed-a talkhe gaverwithin theevent »The space far-a/PostAutonomous. Practice«
that-was-organized by David-Geldenherg/ This event wascitselfpart af nOpenCongress«,a-canference held

at Tate Britain,on Friday 7th-and Saturday 8th October, 2005,

Since the wiki' dived straight into various matters |'took a'step back and ‘googled »post-autenomous art«.
At lcopy-art-net I found'an articlé!by'David Goldenberg: called wDeveloping-a/Post-Autonomeus-: Practice«

whichcstarts’ liké)this:

Detlev Fischer

»| am.going-to,read-from.an on-going text, which | first delivered at the Museum of Modern art,in-Arnhem

last year. The title for the text think tank for establishing a Post Autonomous Practice looks at the crisis
or emergency-in-art,; and-a necessity for ‘the reinvention - of- something equivalent to-art' under‘the umbrela

terny 0P Post:Autonomous Practices.«

Before diving-deep-into thisstext, | decided. to stop here and-produce some quick.notes, | amsure-| will

have misunderstood a few things but | need production as.a heuristics, otherwise I'd.be lost.

Now, my nine provisional ‘notes:

19 (Husion, of) freedom!»Post<autenomous’arte 'seems at.first'glance’a very/stupid thing. [ »autonomy«
practically means that) | conceive\myself ‘as-a freejindividual (knowing[that\} @am not); giving-myself @ licence
to,act as,if I set-my, own-rules,.this. seems just.a,necessary,step-in any. individuation; It is the, »fuck-eff«
hurled at parents, institutions, at art history. So why deliberately giving up.(as the prefix »post-« suggests)

an illusion ‘of freedom which sometimes behaves like actual freedom?

2} Vanishing point./It' seems’that for/artists S»autonamyw has)always ibeencnothing/buba
vanishing pointcThe(artist believing,in his jor;her, unbridled autonomy ds literally an<diot
(check the etymalogy)

3) Crisis. |'tan't see a ncrisis or emergency in art«, at’least not one that wouldn't have
been‘around-for-as{ongas I'can remember. There'is dead’art, ' weak art,‘obscure art; funny
art; desperate’art, the(death’ ofartothe \negation of art, the’negation’ of art-as/art: Crisisr
mongering seems just@way of-clamaring-forjattention, @ way of-grabbing a discourse by
the balls, setting a-deliberate rhetorical hiatus. It cqunts on-an audience.that will try to
identify a novelty in what is being said, worried that it may be missing something impor-
tant. Insofar-as that helps your critical and -artistic careers, there’is nothing wrong Wwith
it-Itis-an intellectual game:

4), Names. Why ds there nsomething equivalent to arto that-has)to\be re-invented? Inven:
tions.get patented., The thrust of. an invention is to, set,a-mark which can be tied to a
name, or that of a few (never more than a few), like: »in 2005 Goldenberg, Beck et.al.
expanded the’concept” of post-autonomous-art' originally proposed by Michael Lingner
(see>Wikipedia. entry)«-=names\that'\can-enter the/circulation,“appreciate’ the\value Cof
their, bearers in themarket forcartj and/oreritique.

5) The market, The_practice of art.and critique in general has-two important aspects (not excluding-other

aspects):

e Itis](co-)defined-by @‘market (even\those practices that do_nobenter-theécgalleryor museum-system, @s
lang; as theyarecaware of itsappreciation-mechanisms) < amarket that-has-the'\potentialto provide)a job
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Group, formations. The theater:

Medieval, Renaissance, Baroque.

for the artist or intellectualallows-them to. make a living semehow=.L.think this is legitimate:
2. It is a space-time environment.where,one.or more_people shape some. material, learn in_the process,

enjoy themselves, produce traces, make friends.

Taken fromoAlsleben/Eske,
»Netzkunstworterbuch«;
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Group formations. Societies:
The tribe; ‘the"hierarchy,and demo-
cracy.

A post-autanomous-art practice/ if/it laccepts. a. blendingoof lvoices dn/a wikisatmultitude;

& ® ® ar (evencanonymity,fmight @ppear-to; weaken the position) of the, artist ‘as-producef for a
2 o0 ° market insefar,as the central currency. (or; economic,muliplier.for product value) in, this
NN NN market is the artist's name. | believe the system will always create the names it needs
® (N ] ® whenever it wants to appropriate a new movement, concept or -ism, including »post-auto-
] 'S [ ] nomous-practice«! The-press'works' the’same way. Te'be ‘manadeable; circulation'needs to

curb the/numben of-names-circulated: This( need-not @fféct the-second aspect.

L

e .0 6) Co-operation. In my view, the problem is not »autonemy«-or »post-autonomys, but how,
XX ] to co-operate on an equal basis without making a mess of it and without falling out. The
o900 problem” starts” when that »something« should-be~something-other ‘than 'a 'dialogue’ (a
TH NN B discourse)-and’something ‘other/'than'a design conceived and controlled by ere, possibly

with dedicatedtasks commissioned toothers (»built thisminimalart sculpturex[20th cen-
tury],»painted-the landscape,in the-background«[16th century]). | know, that-some peaple
are-good at,it, but usually. they enlist the help-of others to,shape a practice in.which-their
authorship is implied by force of the name relation, even if they reject the notion. (For
example, the'way'Wodiczko may consult homeless people! They will remain nameless = it
is hisoname 'that will'bevassaciated ‘Withithe outcome' Even if-hel would Grsiston listing
themthey wauld) riet enter circilatiom becausecciretlation [rests/on\resanance)+ already
circulated elsewhere.)

7) Group autonomy. Some people seem to resonate so well that they can build a common art practice. One
could’ say they’ define’a»group ‘autonomy« which- recognizes-the-distribution of'strengths ‘and’over-time
builds protocols for-shapingjoint practices: wGroap autanomyx.then rises from-an ensemblecofiindividual
identification pracesses_that appropriate the resultssof the/ practice)as »own’practices; »our practicex:

8) Community. Another alternative is the community and .communication approach where .artists_turn
themselves into instruments for social and political struggleof the weak, the discriminated, the exploited.
(Seme even-pretend-to-support the'oppressors, ‘the way'the’yes-men-asstmed-the‘role of-WTQ represen?
tatives.) Of <course,/this’ kind (of post-autonomy (orscalhit _hetéronomy)-seems \quite/complexosince -the
artists have<to-meetv both the)success criteria,of the;selected-sacial group and-those of the art;market in
which they, after all, want-to reap the rewards. And rightly-so, for-ged‘s-sake.

9) Disappropriation. Perhaps a truly post-autonomous (and post-heteronomous) practice would mean to
let-something‘outside’ self<resonance’ (or resonarnice-within'a defined-group) lead one's hahd. To' agree to
become/thesmedium’ of. something that-one-cannat (fully) grasp. Automatic writingland concepts that/will-
fully cede power, to extraneous)mechanisms, (Luke Rhinehardt'scice man) come to-mind.In.the extreme;
post-autonomy. is deuteronamy, the»repetition of the.law« (sorry, to,play with words in a,not-so-sustaina-
ble way here). It means subscribing to, rather than merely tolerating or fighting against, one's own disap-
propriation.'can imagine to take'a perverse pleasure in this.

»Der Vorschlag einer heautonomen Struktur der Kunst bedeutet nicht die Aufgabe, sondern lediglich die Relativierung der bisher
absolutistisch gedachten asthetischen Autonomie. Einmal abgesehen von der theoretisch begriindeten Plausibilitat dieser Rela-
tivierung, welche die Fortsetzbarkeit der Kunst verspricht, hat sie auch einen entscheidenen praktischen Verzug: Die vormaligen,
aus dem Konflikt zwischen dem Selbstbestimmungsanspruch und der 6konomischen Abhéangigkeit des Kiinstlers entstandenen

Paradoxien werden auflosbar. In der heautonomen kiinstlerischen Praxis sind die Maglichkeiten dsthetischer Autonomisierung
und die Notwendigkeiten gesellschaftlicher Fremdbestimmung vermittelt statt polarisiert. Wahrend die Paradoxien einst histo-
risch wohl notwendig waren, hat es die inmanente Entwicklungslogik der Kunst geradezu erzwungen, daR heute ihre Produktion
zu einer spezifischen Form gesellschaftlicher Arbeit wird.« Michael Lingner

aus: Die Kunst der Gesellschaft 1992 | Perspektiven postautonomer kiinstlerischer Praxis
http://ask23.hfbk-hamburg.de/draft/archiv/mi_publikationen/kt92-10.html
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multi trudi

Tag. this, with-yeur,mobile; phoneta
go to »multi.trudic.

multi;trudi artspace

Frankfurt, 1997-2001

Continued since. 2003 at various
|ocations.

For a\parliament) the idea is'thab people framvall walks of life-should berepresented. Thiscis<certainly not
the case dfor;the-museum. Usually, this-is justified: by jappealing to rather,dubiousiquality standards:

But we are ahead of schedule here;since we have not yet,reached the ,end-of exhibition art.

So far, we are dealing with. my own_end of exhjbition art.

| would'like to touch upon a few biographic steps totrace the development that led me to stop exhibiting,
to“stop 'considering<exhibitions’as an'instrument for-the communication“of my“artwork.

Freie Kunstschule'Hamburg 1985: Social sculpture-(soziale Plastik)

| began my academic training in 1985 at the free art.school Hamburg (Freie Kunstschule Hamburg) after
having been’rejected by severeal ‘academies. The FKH had'been-fotinded by former students’of Beuys; in
line'withthis Free International-University (FIU), as-an explicit counter-model 'to the'then prevailing'artaca-
demyy system.c\While training @tthis schoelinvolved quite traditional forms suchcas/nude drawing and
painting,-the;school had)been canceived, as,a,social-sculpture to be shaped-demacratically. by.all particis
pants. (Anthroposophical notions.of higher beings may have contributed-to,the concept.)

HfBK'Hambtirg '1986:’Kard Alsleben, »l'don't know’ how to-continue ‘on’my 'own«— response distress

A year atersl movéd an‘to the academy ofcfine arts {Hochschulefiir bildenderKiinste) in/Hamburg sinced
wanted ta gain insight into the conventional academic, processBy,coincidence. | learned of ap, action; by
Kurd Alsleben. He had positioned himself at the entrance of.the academy, holding a placard which, car-
ried the text »I'don't know how to’continue on my own«. This had upset me somehow, since as a Professor
for Communication“Theary“at the’ Department of Visual' Communication,’you' would 'think he'was by-de-
finition\trusted 'to (know’ »how to coritinte«)/ ThecideaCbehind> this Ainusual-actioncivas \te' point out that
knowledge is produced @nd impantéd as asesult of communication? dialegical-poly-logical; network:like:
This steod incontrast-to-the then prevailing.view in the eighties that eoneeived of the artist as;a lone-seer;
a figure pointing to things yet inyisible, a schaman of the extraordinary, of art.

Exemplary of Alsleben's approach “is the key term, »response distress« (Antwortnot):
»Response“distress'is created through'shifts-of -power, ‘through-changes'of intentions and
manners o’ speaking! It clearly surfacesiwithin.artistic.and intellectual cutrents that’ena-
hle justca certain range.of -questions/answers: Different-questions/answers temain unjnz
telligible, or are silenced in.the.general competition, for participation, in the current«

HfBK Hamburg 1987:"Michael Lingner

From-art theorist Michael Lingner, requally(teaching @t HfBK’Hamburg, |/learned that the
quality of modern art is generated-through-thecquality of communication about,madern
art.-This,contradicted a belief that | had held, up tq then; namely, that the quality ef,an
artwork is due to certain properties anchored in the work itself. If in contrast to this view,
the“guality"of communication proved decisive, what status would then remain for'the art-
work-proper?

Vienna, 1988, media course:;/Absence of demonstrable-artwork

In 1988 | moved from Hamburg to Vienna_to join Peter Weibel at the academy of applied art (Hochschule
fiir angewandte Kunst).“From then onwards, media art'would-lead“my-way.' Everyone ‘who has-worked in
alpainting class'is familiar with/one importantfactorsthe physical presence of the/artwork being produced:
IncPeter/ Weibel's media)class, however, no\artwork was ever, to_be(seen anywhere, whichswas) directly
attributable.to the, mode, of, production., In the case.of video art;, work-was produced, in a.U-matic studio
and existed only as long as the tape-was inside the video recorder. The situation was similiar for work pro-
duced on a computer. The student would bring data to be worked upon’on a floppy disk, and save the
results on floppy disk’ There-were no hard-drivestin-use'at'the time:

Unless sameone explicitly invited others\to-a/presentation —.a relatively.infrequent eveént.during the seme?
sten . there was, little chance (of-actually seeing/a:work during its gestationfordn its:final statecThe result
was, excessive speculation-in, the, medium of language about, the nature \of-the work, with- which fellow,
students were busying themselves. Lacking demonstrable results, work had to be described or at least pinned
down by reference to its mode of production: »He hasa Mac 1 'and a laser printer...«.



Frankfurt, beginning of the-nineties:-0ffspaces

Gartners, Fruchtig [3], emphasis on the event character.-Singularity-Clear. separation fram the, exhibition
space.

After having arrived in Frankfurt at the beginning of the nineties, | came in touch with the off-art scene,
a-loose’ group’of people“with an’art'academy‘degree-who-were-looking'for ‘Unusualb spaces-for-the 'pre-
sentation of their. art!(Abandoned chigh\streetcshops, factory)flaors,’ vaulted/basements;)petrol ‘stations:
What; they( all; had in common. was, unigueness: the-singularity; of>what; happened;; its-event charater:
Following Benjamin, one-could diagnose,a return to-the cult value of the artwork, The framing was-more
important than the artwork itself [4]: the environment, the articulation of the space, the course of the
event.

multictrudi?20002David Goldenberg/@nd of exhibition art

My »education« found.its provisional end with an event realized by,London artist David
Goldenberg in my art space »multi.trudi« in March 2000. First | was sceptical because of
the explicit title-wend’ of ‘exhibition-art«, ‘that’seemed to be“a bad’joke in'view of the’tiny
porterClodge” miles fram‘anywhere =/d place that in“my-view’had lost@ny‘connectionto
the gallery/ or-museum space:

Seen;as.emblem, however, ithis.intervention- by Goldenberg proved to be ientirely-neces:
sary and apt since it,demonstrated the turn away from any_positive notion of art, both in
his and my own work. Henceforth art was defined by its absence. However, the visitors
on'a round-trip -of @lternative ‘art' spaces-that took ‘place- around ‘the same time ‘did 'not
appreciate! this ‘stance; WHi there,cwhat s being lexhibited (here?«+oNothing, awe laré
discussing(the end of exhibitiom art.« ~\¥Oh wvelthen;, bye hye.) &

Regarding_ the history of exhibition art

An'explicit'history of-exhibition-arttis not ‘the subject of this-talk--Instead, |'refer'to the'insightfulbook by
Oskar Batschmann sAusstellungskiinstler« [b]c{exhibition. artists).

In: this-heok, Batschmann)shows, how,the-ceneept/of exhibition Aound slow acceptance in the 18th cens
tury, to unfeld fully, with the transformation of the-artist into-an\independententrepreneur, in the, 19th
century. The openly accessible exhibition is used as a means to create publicity for the artist, while art
itself becomes ‘more difficult, withdrawn, esoteric, driving“a wedge into the public that would separate
true-connoisseurs from’amatetrs receding inté’ignorance:

Thissparadox movement enabled artists ta-assume the-role of a seeriof @ \different-heightened-reality@nd
in. turm, to/ increase (their) market; value; thereby, (with reference \t@ Benjamin's/terms) redirecting) onto
themselves the cult value that had heen absorbed by the exhibitionvalue: [6]

In this context, »exhibition« appears as a operation that marks a space for contemplation, adding a usually
passive beholder. ' The marked spdce'is considered ‘complete and closed, not'so ‘the beholder. The behol-
der is not supposed to-make ‘@ny changes to the 'marked’ space."Any change'is stipposed' tocaffect solely
the beholder ih Terms 0f-a gain of @wareness,pleasure,‘or_free) play’of-imagination < needless. fo. say)(in
sublimated form:

Michael Lingner

Michael Lingner’ has’interpreted | the/ history of '/madern’.art Junder theVaspect'of 'itsCprogressive -move
towardsautonomy. [7() First’ art\saw its' e mancipation from(exterior conditions'suchcas the3court,(the
church, the-guilds,-and, patrons; then, it/freed.itself from intrinsic limitations,, decoupling itself from-the
object in the move towards abstraction, At the end, the move towards autonomy, peaked around.the end
of the sixties in a way that nothing was left to emancipate from.

The-continuation’ of the move'towards’autonomy could then-only-be’ achieved by'art declaring-itself‘to be
autoriomous’ of. its .own autoniomyl This \means_art now.enters'a‘stage that-Lingner describes-as’heauto-
nomy: From_within”its (autonomy, art/selécts; objects and) tapics thabwere s, far beyond-the realm of its
autonomy, epening-up tewards.sogiety.

As a conseguence, new fields of artistic practice emerge that continue to exist until today. Cooking as art,
social workas art, fesearch as art, engagement as art — just to name a few examples.

Guests in front of multi.trudi artspace
looking foran »exhibition«.

Lingpgr: |
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Lingner (1990):

oA tanonle
#Heautonomle
#FPostautonom)a

Geschichie des Kugst
4

Exhibition"Art
Computer/Simulation
CrPrint-234\%124 cm

This/impligssthat the separationtof artcandcsociety is nollonger.tenablé. bike’ 0'Doherty, \Lingner abserves
the cessatian of-the function) ofthe>owhite cube/ the exhibition space that served; to isolatepieces ofzart
from extraneous.influences,as-much as from other pigces (»distinct, positionsg),

If art's autonomy from society must be considered illusionary, then art can develop its character only within
society. The formation of ‘art therefore shifts towards social communication.

Now, artis -not 'only-lacking ‘space, but an-object: The-entire public- sphere 'has become'the-space 'of art’
What/ remains, according toCLirigher) dsvthe/choice hetween different public spheres (net subscultures)
which all-have,theincharacteristic modes; of communication

Consequently, art has,lost its,deictic,quality. Nathing is left that.could be painted out as art, Art thereforg
must not only be understood, but actively communicated.

The 'status of the artwork is becoming-doubtful since artworks, according to' Niklas Luhmann, exist-only
insofar as-communication about them lcan’ be ‘counted-upon. This-means that only-communication‘is required
forthe functioning 0f’aft wHile everythingeelse'\is-degraded_to;not morethan a-necessary-condition ofits
existence.(Lingner):

This is essential, Doherty, maintains that modern art has dissolved-the frame and melted down the pedestal.
In truth, however, the primary role of art has disappeared together with frame and pedestal; in a sense,
only'frame and pedestal’have remained.

This transformation_process hasmot-beenilimitedto artworks;-itthas seized thecentire/personnel of the-art
system, Artists have disappeared. Instead, we, see.graphic designers@and-product enginegrs. The museum
directors are no longer art historians but managers and PR, experts. At least this is what is expected -from
them now.

Even ‘thecurator, this“ubiqtitous’emblem, ‘was once’a‘subordinatefrom the depths-of the-museum'appa-
ratus/ Toccaptare! it .in“one image: the/statecof/contémporary-art is.that'oba silent]lannoticed-revolution in
which the old-masters have vanished-and the/formerisubordinates havertakencontrol;

The mare.art; pretends to be-without external social function-(or, sensg),-the mare functional: it hecomes
internally. For many artists, to function inside the art.system hecomes both a key function and substitute
fora function.

This'would not 'matter-too“much’if ‘art-itself had-changed' as"well~Instead, we 'see'a restauration of all
categories! A thiige communication engine-is/applied tosomething’ thatohas’lengl become lathing (of the
past, [8] Lingner, therefore declares nif, the,artist's materialisations cease to-have-an iartworksfunction
and-instead must be,seen; fram a system-theoretical viewpoint, as:a programming of-cem-
munication, then art or whatever takes its place can only result from a mediating process.«
According to Lingner, the crisis of contemporary exhibition art'is related tothe fact that
it is*stil' dependent on-the-existence' and material-properties ofpre-fabricated’ artworks’
Artists. usually Jproduce theivartworks i view of .the) future’presentation: The_exhibitioh
therefore assumes a character of repreduction and representation.{9]

Instead-art should now be understood as a mediating, context. At any place of such medi-
ation, one would have to reckon with a production facility — not just in the museum, the
gallery, the studio, or the academy.”Next to the artist, all participants ‘'of the ‘mediating
context-sheuld’'be' recognised/as ‘equally valid; equally-being »productive forces« of art.
As already.mentioned before) Lingner denives from these-conditions: his ‘claim ithat artistie
quality is solely.dependent.on the quality of communication,-and; is therefore accounted
for, by, all (its-participants).

While this reminds of Beuys' »everyone is an artist«, the fuzziness of the definition should
be-noted; not-every occurence of communication implies the’existence-of ‘art- Lingner'does’not specify
how/communication-should be’specified/to" deserve the fitle of . art.

Clémentine; Deliss

The terms »productive forces« and »production facility« have brought us close to one of the fundamental
problems-of°exhibition practice.

Lgt's\turn-to; the-Londonsbased) curator-Clémentine Deliss [10]:

»| have to.make an admission:/} am confused about exhibitions. ham no,lenger able to belieyein them{..d
| don't believe in their level of productive uncertainty; it seems way. too modest, far too,safe. More speci-
fically, | don't believe in“their dynamics of transfer. For even those that play down their pedagogical remit



still draw the process)oftinterpretation intoledacational.ateas that cannot be\avoided and
nedaonger negotiated)The understanding-of-flows (of information,)channels with aceess;
entries.into-problematics, the »about syndrome, all-affect our use, of exhibitions, as.envi-
ronments that should be fundamentally unstable but, harnessed hy these recourses, pro-
vide no hazard ‘and offer no gamble.

Every time'-go to a ‘large/ show, I ‘sense ‘my-own' failure’at’not' being able“to'respond‘to
their language.any’longer. This\sensation igoesibeyond-the (occasional mement whena
particular art-work affects me.{..I{:»>\Alsleben;,»Antwartnoty)

| still: refuse, to do-exhibitions because, in my field-of experience, they cannot produce
adequate bridging mechanisms between discourses, a prerequisite for translation, for the
inter-scenic, for'the right’to move around-in’this' world and convey ideas through a’pro-
cess of ideomatic exchange: [} I not'doing ‘exhibitions. I4just ‘want'to\bé-more precise
about who(l’am %alking)to) Which jpublic/is my @ublic?\Why has exhibitionmaking become
0. generic?«

Walter Benjamin

The guestion’of productive forces raised by Lingneris lucidly.articulated in-Waltét/Benjamin’'s text »The author
as producers. While thisaworkris primarily concerned withlitefature) itiscfully-genetralisable)to_art as such)
Faced with the threat of-fascism,;Benjamin explares whether literature, should confront fascism-through
political tendentiousness or-some.literary quality. In_his view, the best solution would be aliterary-tech-
niquecthat he tries to exemplify by pointing to Berthold Brecht, who would confront intellectuals with the
far-reaching-demand-not’to'supply-the production system without (simultaneously) changing it: Because
to'supply without changing (it} »Wwould be achighly questionable practice’ even if the subject’ matter' with
whichcthe (system is(supplied would appear; to) be (of -a tevolutiohary natures, He-calls,such authors ald
hands (routiniers) who-underestimate the capability-for assimilationof the bourgeous:production system.
As a counter example, the soviet press.is mentioned, with reference to the author Tretjakov; »There, the
reader is at any time ready to become a scribe, i-e. someone who describes or even prescribes. As appraiser,
he'gain's ‘access-to-authorship.-Labeur itself-turns into’expression

He'resumesz»l hopetaiave’demonstrated thab the renderingloftthe-author-as/producen needs ta-go’back
to. the press, Because by;looking,at the\pressi it hbecomes clear thatthe: monumental: progess of aransfors
mation [...] does-not spare conventional distinctions between genres; between noyelist and poet, between
researcher and populariser, but rather, that it.revises the separation between author and reader.«
This'would have been the’place to refer to Brecht's radio theory since here, Brecht had made very similar
demands! Perhaps-Benjamin did'not'know this-work:

Finally)he comes to’ talkcaboutphotography:-:Now (continue’ to(trace-the developmentiof iphotography [L.]
it-gets-more)andymorenuanced, mare, modernwith theaesult that it,cannet capture a-heusing estate(or
a pile of rubbish-without-mystifying it. Let alone be able-to-tell-anything other about a barrage, or, a-cable
factory than: The world is beautiful.«

»I refer 'to ‘the ‘practice of a certain'fashionable photography to ‘turn-its object into' a 'subject fof con-
sumption. As-} address‘the new realism'as a-literary’movement, Phaveto/go 'a/step 'further and state ‘that
itturns rthefight. against) misery linto/ Subject for (cons@mption o). [ The transformation of theCpalitical
struggle from-the grip of-decisian into amatter-of contemplative gase, fram means-of-production into con;
sumption item, js telling for-this kind of Jiterature.«

Following Benjamin's exposition, the'following-summary’can-be drawn-in line'with'Lingner:

Exhibition art lacks-a'productive character-The producer. (artist/curator) @ndthe consumer (recipient/critic)
are juxtaposed with hardly any-mediation- Still-anoveltyoonthe) 19th’ century, this-must)be considered an
anachronism today:

Exhibition art plays,the supply act in the sense of Brecht, insofar as art is supposed.to be already »pre-
sentx, ready to be fetched to gratify. It then only needs the appropriate marketing to pursuade the con-
sumers'to visit the exhibition. In'line'with-Lingner I'start-from’the’ hypothesis'that'art’is‘no longer present
as'such) but'instead needs td be/ produced! through societal communication.Vin acdialogical .manner’(dia¢
loghaft)-as Kurd)Alsleben) might formulate:

The emergence of modern art is hased \neither an perception(Erleben).nor on, reception, (Erfahrung),-but
on participation,

Theideal place for’such communicative-productive art is the internet.

Exhibition Art
Computer Simulation
C-Print, 234 x 124 cm
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Internet

In the context of the-internet,the conditions for a productive, art [11]-can be subsumed under the follo-
wing terms:

— Immediacy

' Openness; lack of-closure

+ Communication

— Participatian

»Immediacy« [12] means that no separation remains between the artwork and its presentation. In the
internet, an-explicit‘exhibition of an'artwork is' unnectessarysince as an Internet page, it'is always already
present! ‘Al distinction’ between“artwork/and exhibitionis \meaningless‘in an ‘online/\context! [13]\While
exhibition art starts_withthe(@ssumption that/the' artwarkexists. prior to_and independent of thecexhihition,
the Internet-page maintains that the artwork is created atthe:very momentof.onling access.

»Lack of closure« means that the artwork assumes the character of openness from the very beginning.
This'character-is not just accidental but its-principal-nature.“The-artwork-on'the internet'is intended to’be
ever/evolving) making-connections and branchingoff; finking \back onto'itself as well as into/othér matter. [14]
The\means of production of such jallack of-closurerisicommunication) of which-we-can ‘say-thatiit i$)fun-
damental. and- definitive fortheinternet,.Even the; simplest website ;seems. to, convey. the message;
»Respand, talk back«[15]..In.the internet, everyone is entitled to provide feedback.

The consequence’ of‘communicaton is participation. The'wark<s-ho’longer created by an individual'but'rather
byca/multitude of persons/whichl often\akes itimpossible to -determine individual\contributions tooits
genesis/The potential postulated by’ Benjamin that»thereader canjatb @any)time-hecome'\dn author«(is ane
of the outstanding traits, of, the internet., While Brecht still -assumed-that radio. listeners had :to be expli-
citly organized, it now happens largely on its own, in the cantext of autopoesis. The online encyclopedia
Wikipedia may serve asan example.

The 19th~century still’placed-the’artwork between 'producer-and’cansumer.'In ‘the ‘context of the internet
we assume thatthe/artwork(has ceased tocexist/asranattonomous-entity,) letting producetr and consumer
coingide'~This,-howeveronat(inthe sense of Bourriaud{16].

In_sum, the_means-of, production, of, the internet — which, taken tegether, can be thought of as lacking
reference — charge a generic and all-encompassing signification. This signification has a viral [17] cha-
racter throughout.

Since’ the-internet'consists“to'the’ largest! part of‘text @/ASEIPtexts hopelessly-entangled-through hyper-
links'~,\the indices, archives, data bases, finally/thesearch engines’take’on arhugesimpartance-in the tef
minologicalsystem:To appearatthe top of-asearch-engine listing is of existential importance; \What does
not appear in Google-does not exist-anymore, What exactly islisted.is less important than the.very fact of
being listed.

I 'would' like’to”demonstrate this point by giving you ‘an' example: For some time now there-has been an
institute for-art criticism’(»Kunstkritik Frankfurt«) at the’Stadelschule-[18) Howeverif'youput ¥Kiinstkritik
Frankfurteinto Google. [at the_present-time; 2005]; thefirst Ritpaints) to) a"page] of The Thing Frankfuft
which deals with this institutein a critical way-[19] The -Stadelschule; appears; anly \on. page 2 of ‘the
search,engine results, Jt doesn't get better if you put in slnstitut,Kunstkritik Frankfurt«. Even »Stddel-
schule Institut Kunstkritike only” provides an indirect reference to the institute at the Stadelschule.
Besides, the’ search“for »Kunststudium-Frankfurt«{(study' of art’in’Frankfurt) does'not list'the Stadelschule
either.

This/smatl experiment, i meant to émphasize that in; thecontextiof the)internet, terms may escape those
who originally-owned>them,

To give another example, let's look at a person who uses the The Thing mailing list (and also other plat-
forms) to-distribute“manipdlated’exhibition- announcements-under<a‘variety of-pseudonyms: While +was
preparing thislecture .at. the (Stadelschule,vthe organizer  inScharge) asked” mevabout ‘an international
Automabile Exhibitions that() was going/te:curate injthe, following yearcat the-Stédelschule; l-had never
heard, of it, but it soon transpired that said-person had circulated this rumour via a Berlin-based list; In a
similar manner this anonymous let it be known that | would be talking about the »end of Yoko Ono« instead
of the »end of exhibition art«.
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Stefan Back

Tag City - get Frankfurt on your mobile

interaction of internet pages and mobile phones will create a new sort of city space mapping.

The media of connection are tags, barcedes readable by camera phones. These tags are applied to
buildings and all spots of interest. People in the internet may fil! these tags with information, while
visitors »on location« are enabled to read the comments through their mobile phones.

Tag City is a new project in Frankfurt aimed at recapturing and reprocessing the public space.
Mobile phones become scanners and physical objects
(huildings) data.

With video surveillance becoming ubiquitous and inno-
cent citizens targets oi police observaiion, the mobiie
phone is transformed ints a »weapon« to »sheot« back.
Use your mobile phane as a scanner
to decode messages other people Tag City may he considered s post autonomous practice,
left for the spot your're looking at. since it empowers others to form a network on their own.
Get the software right now: Tag City is only the service provider for the infrastructure.
www.tag-city.net/reader
The philesophers have only interpreted the world, in
various ways; the point is to process it.

»Wenn Kunstproduktion als Arbeitsprozess und nicht mehr ausschlieRflich als unverfiighares Natur- oder spekulatives Markt-
geschehen begriffen wird, kann sie sich im Prinzip auch finanziell selbst tragen. Nicht langer ist sie von vornherein ein wirt-
schaftlich aussichtsloses, nicht einmal dem Lotteriespiel vergleichbares, unhaltbares Unternehmen, das die Art und Weise der
Produktion, deren Ergebnisse sowie die Mentalitat aller Beteiligten deformiert. Aber auch aus empirischen Griinden gibt es zur
heautonomen Finalisierung der Kunst keine Alternative. Rein okonomische Interessen haben die Kunst langst auf ihre Weise fina-
lisiert, so daR es faktisch nur noch darum geht, ob sie sich weiter um den Preis ihrer Ununterscheidbarkeit finalisieren 1aRt oder
beginnt, sich selbst zu finalisieren. Die Vorsteilung einer Aufrechterhaltung der bestehenden oder Wiedergewinnung einstiger
Autonomie ist in jedem Fall illusionar und dient tatsachlich nur einer problemloseren wirtschaftlichen Verwertung der Kunst zu
Gunsten anderer.« Michael Lingner

aus: Die Kunst der Gesellschaft 1992 | Perspektiven postautonomer kinstlerischer Praxis
http://ask23.hfbk-hamburg.de/draft/archiv/mi_publikationen/kt92-10.html
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KurdiAlsleben

Computerkunst — Form als ethisches Fragen (1990)

Keineswegs-ist-die<dialogische-Kiinstlerrolle-eine'spektakulare-Neuerung, 'wenn'ich mir auch nur schwer
einestiefgreifendere’ Veranderung fiinunser LebensgefiihPals die des relativen/Aufgebensider Autorentolle
vorstellen kann.c- Wennrichovergleichsweise empfinde, wieywin MillioneniOstdeutsehe-moralischy»ausras
dieren« und,mich erinnere~mit welchem Stolz_am-Sonntag, nach dem Mauerdffnen »Ossis« Hamburg
besetzt hatten, dann ist das fir mich ein schreckliches Lebensgefiihl. Das, relative Aufgeben der
Autorenrolle fihrt allerdings 'ins’ Unvorstellbare. '— Obwoht es dialogische Kinste 'immer schon” gibt: i
Tanz ISpiel, -ars- sermonis) Maskerade,'Hausmusik, Jam-Session’oder Antiphonen u'a:
»Partizipationskunst«)and)»offenes-Kunstwerk« der 50ep und) 60er Jahre jverunsichertem die Publikumss
rolle.; Komplementar und in-diesem. Sinne. alsp, unausweichlich geschieht nun, sagen-wir seit den)80er
Jahren, parallel mit Ausbreitung der Computernetzwerke, eine Verunsicherung der Autorenrolle, Die grs-
ten Arbeiten der Partizipationskunst machte Karl Gerstner in den 50er Jahren mit Bildern zum Verandern.
Die Medientadenbewegung'intendierte dann’in’den70ern, Betroffenen die Medien 'in ‘die Hand zu-geben,
damit sie sich>selbst-zuWorte“meélden kénnten. Aus dieser Zeit'stammen @iichVNegt' tnd Kluges-besont
dere; Gebrauchsbuchfanm jvon mGeschichterund Eigensinn«oder die’ Materialform AntjeEskes sVon(der
GroRen Mutter zur-Heiligen-und Hureq: In solchen Fermen-versechwand, der Ermachtigungsanspruch-der
Autorenrolle, .Ein zeitliches Ende der dialogischen Tendenzen aus dem 19. Jahrhundert und einen.ihrer
Hohepunkte kann man wohl in Brechts Radiotheorie-Vortrag sehen. An ihrem Anfang stehen die Brief-
schreiberinren: Rahel‘Levin Varnhagens ‘dialogisches’Schreiben’hat'Marianne ‘Schuller 'dargestellt.-Die
Briefform ist noch heute eine!starke\dialogische Form>[]

Den SchluB-meines-Vartrages machte ich mit einem Zitat meines,Freundes Matthias Lehnbardt,— an dessen
demonstrativen elektronischen Bankeinbruch. sich manche von lhnen erinnern werden — einleiten: »Die
Datenkunst eroffnet die verlorengegangene universelle Perspektive der Kunst auf das Leben wieder neu.«

I derdnterdisziplindren Compaterei\denHamburger -Hochschulefir bildende/Kiinstestreiben wir-und (Jeti
kiinstlerisches, Dialogisieren-mediens Computer, undin einer'Seminarrunde-»Dialegéasthetikoerdrtern wir
die kiinstlertheoretischen, Fragen: Unsere Beobachtung, ist,~daRein. Hypertext; oder Hypermediennetz
(kunstlerisch ist nur Unterschied von geringer Wichtigkeit) eine andere Artikulationsform als Brief und
Gesprdch erdffnet."Das Schwierigste bei unseren ‘Versuchen ist zweifelslos, sich die dialogische“Rolle
anzueignen;eine dialogisch-kinstlerische-Grundhaltung-einzunehimen Sie ‘widerspricht' Unserer verinner-
lichtemHaltung als Auton Ichifinde-es/bezeichnend - chne auf(Differenzierungen’ hiet leinzugehet -/ ddss
in.den Verhaltenskodizes»Netiguette;-)« dem Netzwerkerimmenwiedervergleichbar dem-§ I-derStralens
verkehrsordnung, gesagt-werden muR; »1. VergiR niemals, da-auf der anderen, Seite.ein Mensch sitztl«

Zundchst prasentieren”Dialoge ja Otientierungssuche; sind exemplarische Erscheinungsform’ethischen
Fragens! Mit der’Ralle tritt explizite-in/Erscheinung, -m-a.W./explizite prasentiert die dialogische Kiinstler-
relle; imit\den -aus ibr guéllenden Farmen/Antwortnot:das, was ist) wenn/mansagt.»slch weil alleinnicht
weiter-«

Dialogizitat bedeutet andererseits das Hin und Her des Spiels. Am Beginn steht, wie Urs Reichlin aus-
fithrte,” das“Sich-Einspielen, 'in ‘welchem-spielverderberisch- ungebunden-verstichsweise,' spontan und
impfovisatorisch’Maglichkeiten herausgespielt werden = Leichtigkeit iind ‘Angstigung zugleich.
Dialogizitat ist Einspielen férncgeregeltercdMachtund SicherheitIm/Dialogcerscheinencdie spielverderbes
rischep Maglichkeiten kenkret als die fremde;Anderweite des jeweils,anderen Menschen, Anderweite, ist
als kinstlerisches Material zu sehen. Wahrscheinlich, wird es.um die Momente, gehen, Anderweiten zu
bestaunen, ihnen gegenwartig zu sein — unter Eristik oder dem Verlangen, Information abzubauen, fliehen
die Anderweiten’

Kurd, Alsleben ,1986-in-frent of ithe
Academy of Fine Arts Hamburg with
a board displaying the slogan: »lch
weiss allein nicht \weiter«.

vidon't knowchow to-cantinUe an)my
OWN«
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User Publikum
Traffic Programmer Performer
Witness User Audience

Ritardando

Der schnelle sehr bezaubernde-Chat jst'\ein/Génre, éin-anderes(ist E4Mail-Verkehr E-Mail-Verkehre, lieher
nennen wir- Hypertext- .oder Hypermedia-Mail, sind;, wie-Briefverkehr,  zeitversetzter Nachrichtenaus:
tausch. Das hedeutet:

Die Korrespondierenden haben, um mit Popeye zu sprechen, eigenpersonliche Zeit. — Man kennt das Be-
diirfnis) 'sich-zum Beispiel wahrend-eines ‘Gesprachs<aufs’Klo zuriickzuziehen,’um' mitklaremKepf'wieder-
zakammen(oder ‘allein) (nachdem das Gesprachi vorbei/ist, Zu phantasieren )/ | aDas héttesbdu sdgen’sollenl«
Anders, ist(es-bei der)elektronischen Post-als bei der-gelben Post, die-wegen,langer Transportzeit keine
Situation entstehen, laRt— bei jedem jst,zwischen Absenden-und,Antwortbekommen: allerhand passiert.
E-Mail-Verkehr ist schnell genug, .um Situationen aufkommen zu lassen.

So'dient die’hohe Beschleunigung‘der Verlangsamung,-dem Ritardande voh Konversationssituationen'

Kurd-Alsleben

Tag this with your mohile, phone to
go to »Kurd Alsleben«.
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Interactingarts Wiki Quotations

As a result of »The-space for @ Post Autonomous Practice« that was organized by David Goldenberg.
This event was itself part of »OpenCongress«, a conference held at Tate Britain.on Friday 7th and
Saturday 8th October 2005.

Stefan Beck{ How) to'iget/people/inte theidea-of-Post/Auitanomy?
Yesterday, afterthe[congress; 've-been to theopub and was [approached by ene-guy about

v VEFSIORN231972006) Previe
Version €23.:9:20 reView
our-»showe,

Pre w Vagsion (23.9.2006) Preview Vefk ; lon,
g % ; ( ety i ' Not easy to explain in three sentences what Post Autonomy is about? Something like: »PA
X
Preview Version(23.9:2006) PIEVISWINEE 01, (2 2.0 4105 avieweker s 9m.

Preview Vemaion (23 w2006 PrevieW|Ver1

Proview VersioNaw, 1 imagineasimple questionnaire which’might hielp people-getting/into theddea of PA
1) All-art should-bercontrolled by.-government: Yes () NoA)

2) Artists should-be-payed a monthly.fixum by, society.-Yes (), No ()

3) Artists should use whatever coulors they like. Yes {) No()

4)Is the title »Artist« still relevant. Yes'() Nof)

(
on (
b (

David | Goldenberg cand( Stefan Beck Detley Fischer: Stefan, this sounds|as-if/it-has dlready,been established;that PA is: the\waysforward. Fov

behind.the info,desk at/Tate Britain- me. this is only, true-to the-extent that the cancept of autonomous-art-is; dubious;and, difficult. However;
the term PA does not.say more thap »we.are past this stage, | feel that anything after autonomy (or.its
horizon) is equally ‘difficult, and more dodgy perhaps politically. Heteronomy? Surely not. Co-opting other
things outside art? Thishas ‘been’ happening for most-of the nineties’ (research 4 science, fashion; busi
ness)/politicalcactivism, social \work, conversation-étc.owith/ronic ar-notso-ifenic vatiants).
Incany caseslam notsure how)the indicated questiennaire might help(people gettinginto-the idea of PA
Can youindicate howyou wauld evaluate it?

Stefan Beck: We have to see Post’Autonony in the context of Luhmann’s concept of the 2nd level observér,
like:

+ ohservationcofiobsefvation

-+ eallection-of collection(s)

— production;of production

— distribution of distribution

— information of information

~desire of desire

+ autonomysobautanaomy

We enter the stage-of re-production,and re-processing.

Stevan'Vukovic: Autonomy is a British corporation selling software under the’same name.
The“software''is“a pattern-recognition’ tool-that sorts-and striictires large ‘amounts’ of
unstructured)data, utilizing a/18threentury .old. mathematical theorem by-Thomas Bayes’
The company)is based.in, Cambridge, UK; and-was founded by Dr, Mike Lyneh;in,1996:

Stefan Beck: Autanomy develops software which enables the automated personalization
and-categorization of text sources: http://www.adtonomy.com/ = 17k-'6 Oct 2005'- Cached
- Similar pages CAutoriomy-Downloads 4 Video -Case 'Stlidies Geneéral Privacy Policy < Re-
questiinformation. More/results/from;http://wiww.autonomy-com
Institute, for-Applied Autonomy,Institute for-Applied Autonomy,; Welcome. New Video:
Synopsis: A 7 minute, 47 second introduction to IAA research. QuickTime,Video: Small (17
megs) | Large ... http://www.appliedautonomy.com/ - 10k - Cached - Similar pages.
Visitorstryingto-understand the‘idea Personal ‘Autonomy-Survey-of ‘philosophical ‘theories 'about‘what-it-is ‘to’govern’oneself; by’ Sarah Buss:
of Post-Altonemy! platovstanfordcedu/entrigs/personal-autofiamy/ Y Similar pages.
Autonomy iniMoral’and-Palitical, Philosephy. In the sealm of maoraltheory, Seeing autonamy; asa central
value can he ... Autonemy is-connected; for,example, tomoral and legalresponsibility.. ... plato-stan-
ford.edu/entries/autonomy-moral/ - Similar pages.
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Stefan Beck: It'S‘worthwile regarding'the ¢houghts (of Boris.Groy$concerning /the’ concept
of. the-»newx 3 novelity)) in) contextof, Post Autonomy.3Groys (thinks both modernism- and
post modernism-under, the-dogma. of innavation. /(Either you-innovate in.art or. you're
nothing.) At the first glance Post. Autonomy fits with the dogma. of innovation. As Post
Autonomy comes ‘after Autonomy it is thought'as a'new innovative concept, overturning
the old’notion’of Autohomy. So-Groys 'states that' weawould be triuely'free, if'we' coald-both
engage in the-old and)the new:

Reading -Lingner’s version we-possihly learn-that arb was not)reallyrfree to-skip the con-
cept of Autonomy.-Instead it had.to give up Autonemy because-it had come to,an end,
There simply wasn't anything left art could declare its Autonomy against. To get rid of
Autonomy as the’last act of Autonomy was the last chance for art's evolution. My question:
does Post Autonomy'allow us'to\Work/both/under Autonomy ‘and-Post Autonomy/as well?

Jim Costanzoxl@mhaving the-same problem; with/the concept,ef Post-Autonomy.. What -are wecgoing to
substitute for-Autonomy? Does this mean we are to reinvent Autonomy or give up on the possibility of true
Autonomy? Does this imply that the internet’s electro-magnetic network will replace the electro-chemical
community of'the beehive?'If this is'truethen-the internet either’ destroys-Autonomy or creates another
structare' which consists-of @ largéamorphotspopulation wha'is-inextricably/connected yet independent.

Stefan-Beck; 1 think that\Post-Autonomy.-should, allow the, use of @utonomous /structures/practrices, as
well. Imagine PA as a sort of meta language. Or if you.stick to, Wittgenstein an extension of the old game,
some new rules.

DetlevCRischer:.lagree, butithen/itssounds llike thel concept/of \PA is mainly-a‘\brand incthe theory market
and<d speculation onjinstitutional rewards.

Stefan Beck: Are you negative about »institutional rewards«? If PA really means something, a_position in
an institution ' would be an achievement, because something else would disappear.

DetlevcFischer: No 2 Danvthe first aneto/take apaid position whére IFean\deal'withethings) ( JBR9T20(
that<l; find morednteresting than the things-k currentlydo forcaliving (of \course\lamsway
back in the queue and-den't,try hard). But | .am a bit disillusioned, about thegretial terms
like PA — asking whether »it really means something« seems futile - you invest it with

rexHe

3.9. 2006,;

[eview Version (e

David \projecting $omeSinfo(material
{0.a,curiaus couple;

T BRE —

A yAY oo (L
#‘EU# fETSron (469, 2006

r T ol iy
meaning, and 1'am’sure, given enough conferences, publications etc., it will get'its niche b’_'l:"t Lyarson (y3‘93006)
in-art history. P06) Pre NV VI STOTT{ 258
For me) cleating-sore theoretical iplaying-field does.not‘amount(to that muchif\thisfield) (/5 ks Ene%.o- e
remains,unusedol keep)suggesting-to someane,playing scrabblesdn order to-win the least 3 v BV &yl a
points but never-got her to actually trying it. | have had so many, diseussions about dialo- "—'4'1._”‘!

gical art, participation, net art, etc. The common experience is that it always remains a
meta-discourse, artists cleaning their tools o tuning their instruments. The theoreticians
of course are then already in fall'swing, \they-dont want-more-than this“Perhaps this isall
thatsis_needed, @nd an)artistic-practice\ir itself But B personally, don‘t-find it/that satisfactary .anymore:
(Some-self-censoring)heresh My, experiences -with-more immediate - collaboration- /; participation>have
demonstrated-to-myself that forwhatever,reason | am either,unwilling or unable to commit (or submit?) to
the flow. | turn wary and step back. | have experienced this in the rhyming and haiku oriented chats orga-
nized' by KurdAfsleben and Antje Eske years'back: 1 could“not’participate, the happy rhyming -made me
mad: I"am beginning-tosuspect it has'somethingl to-do-with ‘age, and arrogarice!

Dayid Goldenberg: Many: projects; particulatly the recent projects) with,Wim Salki, that have looked into
constructing a Post Autanomous Practice are.available on the Post Autonomy website. These include the
project »How to be a perfect guest?« (Version 2) for the Middle East Biennial, TT2030 shown as part of
STRUKTUR,“New -York, the 'launch-of'the-era ‘of 'Post’Autonomy’ shown'at »the' Marvels' of the”Worldx;
DunkirkMuseum .of Contemporarycart this year,/nat/to mention' thelinclusion\of/diverse material on’ Post
Autenomy includedin touring showsin\Norway, Sweden, Germany, UK etc- Priorto that-wealso) worked
on a.six, monthscpreject »A dictionary, of Post Autonoemous Terms« for Begone, Grond, Utrecht; The Neder-
lands, and a lecture/perfarmance.»Developing a Post Autonomous Practice« for the Museum._of Modern
Art Arnhem, The Nederlands!

Questionsdeft by the visitdrs:
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Davidjand/Stefan looking at the pro:
jection..Internet chat, maybe?

D06) PreviewVer:

David filling the website withresalts
from previous discussions:

28

Stefan Beck: IPost Autonomylin the lcontextof knowledge:

Autonomyzxl'H tell youowhat () know;«

Post Autonomy: »l7l tell-you,what bknow, that you know.«

See: Luhmann’s 2nd level observer and as well Gotthard Guenther's three value logic., It's third stage:
reflection in’itself in others.

Stevan. Yukovic:(Post /Autonomistestruggle against kiowledge:

One cam either strategically, take the; position; of) thewone that.is;supposed-to-knows, in
order-to-capitalize on the suppasition.that there is always an,Other supposed to know-the
truth_of my communicative acts, even down to the most apparently meaningless »slips«
and symptomatic ‘behaviours, and interveng“into thie domain of someones »intimate« and
vautonomous«-phantasies;-ot/stick’ to ‘@neself"and try to-varrive'‘atthe unknown through
the_disordering)of alPthe senses/ (Rimbaud), livirnig it throagh everyday/artisticssacial praxis:

Stefan Beck:-History;

Already Hegel criticized the concept of history as being without history itself (eternal?)
Wilt-Post ‘Autonomy free’us from ‘a'history without history?

Orlis there<a Post/after-Post \Autonomy?

Re=protéssing normally‘takes s tofarhighen levelof;insight.

Example:-Information-iscany difference.which makes a-difference.

Post-Information is.any difference which makes a difference a differnce, And so forth.

Will Post Autonomy lead to an infinite regress like the above example?

alquestion Sby) lourZguestZlubna) How can' Past/ Autonomous.Practices be/uséd in variousrealms such-as:
= hospitals

— blue chip corporations

— primary schools

— manufacturing

~ public transport

etc.

David, Geldenberg: Suggestions for improving the event:
If any one has any suggestions about the Tate event and how you think it can be improved | would like to
hear from you.
What'is' important'at-this stage'is that if you'are-interested”in-staying-with the‘project'then 'it would’be
useful tocfind out from. youhow we-ought to/go/about communicating(with'each other? s email the’ best
way, to\de this; is there @ny other\preferred.means; and how often?
What |\was interesting in establishing during the Tate event-was-a form-thatmirrored a participatory-prac-
tice as an entry point into a discussion/event leading into a Post Autonomous Practice. Do you think this
was'successful or can you‘think of ‘a'better format?
Do you think-the overall\wording ‘outliningthe intention“of the“event'was-clear’enough?
What:did. you think-of cthe awiki ‘\page? Did yousfind it easy)te’ use?| Did/yow find the mate-

3.9.2006) Preview.\eci: rial-welbdesigned, and presented.on-the page? Did-youfindrit gasy-to navigate?

If you, didnt find .the wiki easy to use, or the right platform for the project,.what other
platform would you recommend?

Do Yot have suggestions how to develop' theproject-in’ the future?

And’what to-de‘with [the/ currént material?

A lisBobissues that’ camecup, duringithe, event @t the Tate 'which aves can put-under the
label-ofFAQ on Post Autenomy

What js Post Autongmy?

Post Autonomy has existed since the early 1990s so why’bother about it now?

What"do' we'replace Autonomy with?

How do-we’understand ‘Autohomy now and-what .example'sican Wepointta6?

Why,are we;bothering to logkat,Autonomy:again-when theresiscsuch)a)large historical \baggage?

If Autonomy itself is not se clearor simple to locate; today, how, de we gorento locate an Autonomy-we
can use, or go about reinventing Autonomy?

What form of Autonomy do we use?



Since the idea of Autonamy-has\collapsed: we @re living‘in a (period of Post-Autonamy

However, if we decideAatonomy,is-no longer;presentornecessary [asa nation that defines the coreof)a
contemporary-cultural practice, then what else do we-pinpeint-to constitute its\core?

Any understanding of Post Autonomy remains contingent on_systems theory, particularly_the texts of
Lingner and Luhmann.

Lingner's' texts can‘be'seen’as an'expansion-of'the idea-of Post Autonomy.

Post:Autonomy.is.exclusively ia-theoretical and-intertextual discaurse iand abranchofl Conceptual art.

Al thinking Jeading tothis histerical, moment can, besseen to bejtransitional-and\deesn’t,helpus in unders
standing what is,happening-now, .so we cannot resort.to,previous.cenceptual models and tools to under:
stand what is taking place now.

Post’Autonomy is atype of Autonomy that we use to replace Autonomy.

u

-
[ |

||
.

.I-':;!E r

PastAutonomy-is-just d ‘label; @'slagan and not a real-practice: Interactingarts
Pest;Autonomy.isn’t @ (egitimate/term/or category so it doesnitexist:

Is-the idea/of-Past Autonomy only understandable within Lingner’s and. Luhmann’s texts-or can we point Tag this~with, yourymobile) phone to
to other sources? go to »Interactingarts.

Post Autonomy doesn't exist outside Lingner's theary.

Theentry pointsinto-a-Post'Autonomous Practice'are through’participatory practices-and communication:
Alllpafticipatory-practices/can be said/to be ‘Post'Autonomous

But if you are-talking)about-a-participatory practice which participatory: practice/are<we referring)ta?
Post-Autonomy canbe-said to refer.to,any. practice that questions)the role of autonomous art:

How does Post Autonaomous-practices coexist with Museum and_gallery bound practices.

Post Autonomy'is concerned with breaking away from gallery art.

Post’’Autonomy -is “simply’ another-example”of 'a bfeak”and-innovation’so ‘it is~another 'example-of-a
Madernist (tradition:

Post;Autanomy is simply-another, namefor public art and Context aft practices.

Post-Autonomy is just another theoretical-practice.

http://interactingarts.org/wikiZdoku.php?id=post_(autohomaus Cpractice
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Aharon

No art — No future = No feotball

If you' lived through‘the-70's,’even as'a-child’~- as-'wds' ~ 1000's’ef’km-away from' Baader-Meinhof's‘area
ofcactivities; chances-are that the )group\partrait/resonates with. you. Onemightnotexactly know who the
group was; but chances-are that-loaking at-the group's-partraitscyouknow its,some-sort of a-terrer group;
»JTerrorisme is hard-to, eradicate, because it lives,in the territory that's between an expression of popular,
aspirations, and the insertion of popular fear within the minds of possible opponents. Terror groups, insti-
tutional or otherwise; require @ network of tacit supporters=As is the case with today's al-gaeda, yester-
day's/IRA"&-ETA, 'the groups/networks‘agenda, aims-and aspirations,-have to bie'shared in-parts, with-the
wider and wide sectionsof’society. The greup/hds:to; maintain‘a‘discolirse thatcby its\natiire is beyond the
group's /autonomy; -Indeed, thediscourse-has\ to.,be -with-elements)that aren't; inherently- part of the
group/network. It can,bg argued.that the relatively autonomous way, of work, aims and agenda, by groups
such as Baader-Meinhof, contributed to the relatively short life of their operations — and members. Their
longevity, as symbolic’of a‘certain era, notions, and indeed; a-type of romanticism, comes-about from ele-
ments outside. This4ongevity comes from activities which are-beyond the group's autonhomy.For example;
Gerhard/Richter's work in 198818 Oktober 1977« Theywork, 15 paintings-hasedon photos of and reld:
ted to Baader-Meinhof group, are evocative tolook at-on the-screen-as)!haven't.seen the exhibition =
and certainly. seem_to bring out emotions of »harror,.compassion, fear.and mourning« [1] among others.
These emotions are a part of an historical dialogue that the artist opens, ‘as well as an internal dialogue
which, as-a-viewer,4 produce' within myself when-I'make up“arid-experience the images in-mind. Dialogue
is whatwiolentterror activities, Whether socially\atutonamous’/or .non-autonomous ) iltimately/dd @way with:

Duchamp.noted. that »it's the beholder who makes picturess, a-notign, that-was,expanded. upon, throug-
hout, mainly,.the late 20th century. Godard postulated that »it takes two to make an image, a notion._simi-
lar to Duchamp's, however with an arguably greater emphasison the »dialogue as the actual origin of
image making-process«.”[2] The'dialogue, in'this ‘ease,-is 'symbolic of-the’notion that'parts of the creative
pracess/lay beyond.the ‘confinesof ancindependent entity \which’ hasng“relationship/with: sexternal« far-
ces. In\otherjwords, that the creative process,is/non-autonomous. As)@ full-blewn form in art,-one/might
want to,consider works-by,Eduardo,Katz; Sal Randolph, Rirkrit Tiravanija, among others,.[3]: Working in
different forms and_materials, which include performances, prints, food, light and.plants — to name a few
— the'common thread among the artists and projects’is that works éxplicitly require a process of dialogue:
This'often breaks into’the perceived atitonomy of-the'art praduct,-hence; for example¥ »This is‘Aot an art:
work\until youcdo something.)Capy this:page/freelyr RECIPE 06 Sal Randalph’ http://salrandolph.com«. 4]
Or-Tiravanija's-implicit invitation;in '93-Venice Biennial,far/peaple tormake soup,of/in, his work-

The practice of interactive, bi-polar, emphasis in the process of creativity, using relational, »non-autono-
mous, dialogue 'based waorks, comes of course well' within the traditional postmodern discourse. How-
eVer/\ think it'alsossignals-a ‘postmodern “Weakriess 'Which<is illustrated by the/observation 'that from-a
society\of spectators, we have turned intoca societysof extras:[5] Being)participant\in ,someange's work;
game, website, marketing/political strategy. can, in-my-view, hardly be-described, as an\inspiring-place to
be since being an extra is akin.to being a.puppet on a string, This puppetry can be seen by contemporary,
affinity for instrumentalism in arts funding. Many funding organisations require artists to produce social
naware« works'that'cantain interactive elements ‘and, ‘at the same time, suppose to »deliverd clear'ssdci-
aleméssage/s 6] From.theddea,‘maybeé-idéal) of opening ip\a’context or.adialogue, the'emphiasis'has gone;
somehaw-ironically, fullcifele(with [the: practice that seeks fo-define(contexts and dialoguess These are,q
think,, partial; consequences of the fact,that as well as nonsautonemous. elements-such/as contextuality
and dialogue, creativity contains processes such as self inspiration, meditation, finances, etc. -and. see-
mingly there's a clash. However, does creativity have to be confined within the non-autonomous/autono-
mous’ binary 'relationship?4 ‘think' the “Baader-Meinhof' episode-illustrates a 'deadly ‘extreme, ‘much“as-a
w§ociety of extras« provides @ ‘cynical extreme/~/both/médiated. by the ‘prevalence lof'a/binary relationship
andworld view;

In this writing, was. [ too autonomous in.the manner in which the examples were chosen? My personal
hunch is that indeed T was, but who's to say/know? Although I didn't intend to, | suspect the dissemina-



tionsprocess’af. writing in this form; \mayhbe of wiriting-in-general, makes\me ‘feel as if tied te’ autonomy’s
binarism— and bmight)not be meither, skillful; intelligent)orcreative-enough to ‘overecome, certaimbordens
or. limitations,Were, the examples; tog autonomous,te-the peint,of\being.too cryptic.or plainly-annoying?
Should I have chosen a different way to explore these subjects within this format of one A4?

| 'think that there are interesting areas to explore in venturing beyond autonomy/non-autonomy binarism.
Do'bindry relationships’end where‘the scattered, distributed and/or educational/begin?

Maybe on a different)A4.

Annotations

1A quote in http//www.portikis.de/ArchiveA0014. html

2¢The paragraph and’'the quotéiis based and-taken from<N.(Bourtiaud's »relational Aesthetics« p: 26
Bourriaud, Nicholas (1998). Relational Aesthetics/ France:les presse du réel

3. Read the aboye,book for-more examples.

4. A quote of a line at the end of each of S. Randolph's recipes.

5. Based on a'notion'mentioned in N. Bourriaud's »relational Aesthetics«

6-httpi//eipcp.net/policies/2015. Offers-awiew/into/an instrumental future.

Sal'Randolph

Tag  this~with-your,mobile) phapg to
go to »Sal Randophg.

»Wenn die Kunst nach der Analyse von Niklas Luhmann zu einem System in der Gesellschaft geworden ist, kdnnen nicht mehr
als dessen eigentliche Grundelemente und als ontologische Trager des Asthetischen die Werke angesehen werden. Wie das
Wirtschaftssystem nicht von Waren, sondern von Zahlungen lebt, und das Rechtssystem sich nicht auf Gerichte, sondern auf nor-

mative Erwartungen stiitzt, so besteht nach Luhmann auch das Kunstsystem aus besonderen Kommunikationen. Diese haben den
Charakter von Ereignissen und nicht von Objekten, denen dann die Funktion zukommt, Kommunikation zu initiieren, in Gang zu
halten und ihr einen gemeinsamen Bezugspunkt zu geben. Sie organisieren die Beteiligung ‘an der Kommunikation, reduzieren
deren Beliebigkeit und regulieren die Erwartungen der Kommunikatiensteilnehmer.« Michael Lingner

aus: Die Kunst der Gesellschaft 1992 | Perspektiven postautonomer kiinstlerischer Praxis
http://ask23-hfbk-Hamburg.de/draft/archiv/ml_publikationen/kt92:10.html
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